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PRINTBD      IN      PRANCB 


JiLpart  from  the  main  collection  of  works  by  Toulouse- 
Lautrec  on  permanent  show  at  the  Museum  of  AM,  France,  where  one  can  follow  the  master  from  Ins  very  beginnings 
a  precious  document  such  as  this  album  is  enough  to  reveal  his  genius.  The  publishers  must  be  congratulated  on  the 
initiative  they  took  in  offering  to  the  public  a  book  of  such  commanding  interest 

These  drawings  enable  us  to  see  the  birth  and  development  of  a  talent  soon  to  assert  its  If     A  Jew  oj 
the  first  sketches  may  appear  childish  and  even  clumsy,  but  one  must  bear  in  mind  that  they  are  the  work  of  a  boy 

of  fourteen  ^  ^  ^  that  Lautrec  used,  time  and  again    in  his  latter  works. 

May  be  all  he  had  to  do  was  to  appeal  to  his  memory  which  was  prodigious.  In  a^  case  the *rf  of  horsey 
Tie  Louis  XV  period  is  probably  the  origin  of  the  little  canvas  ,  "  Cavaliers  du  XVII  stick  ,  kept  ^^heAlbi 
Museun i  under  J  r54,  aid  dated  Mo.  Is  it  a  copy,  as  he  made  some,  specially  at  the  beginning  Be  thias 
fZyatthis  same  period,  in  illustrating  a  tale  by  his  friend  Devisme  ,  "Cocotte  ,  he  had  already  achieved 

"  ^^  The  number  of  horses  we  find  in  this  book  is  not  likely  to  surprise  us  if  we  bear  in  mind 'that  they were 
Lautrec" sublet  in  his  fiZ  period ;  he  even  put  them  in  the  ^J  **+&£*  h^Z  W 
inherited  from  his  ancestors,  the  turbulent  and  valorous  counts  of  Toulouse,  and  from  hi  father,     great 

Charles,  liked  to  draw  and  even  to  sculpt  as  a  pastime. 


Unfortunately,  after  his  two  accidents,  riding,  which  had  for  him,  as  for  his  ancestors,  a  special  appeal  was 
definitely  forbidden  to  him.  From  then  on,  his  love  for  horses  will  be  one  with  his  passion  for  drawing  All  through 
his  life  horses  and  horsemen  will  alternate  with  the  many  and  varied  subjects  that  will  tempt  his  pencil  and  his  brush 

One  can  imagine  the  pleasure  the  young  artist  had  in  meeting  Princeteau,  the  painter  from  Bordeaux  who 
specialised  in  animals.  Princeteau  was  a  friend  of  Lautrec's  family  and  he  and  Henri  being  brought  together  by 
their  common  passion  for  painting  and  horses  soon  became  the  closest  friends.  The  deaf  and  dumb  painter  was  for 
Lautrec  an  invaluable  initiator  whose  influence  on  him  is  unquestionable.  ^ 

Princeteau  was  charmed  by  the  progress  ynade  by  his  pupil  who,  as  he  put  it  :  "  Copied  him  like  a  monkey  . 
As  a  matter  of  fact  certain  drawings  from  the  first  pages  of  this  book  must  be  studied  with  great  care  in  order  to 
know  whether  to  attribute  them  to  the  one  or  the  other,  the  master  or  the  pupil ^  It  was  Princeteau  who  was  able 
to  persuade  Henri's  parents  to  let  him  take  the  boy  with  him  to  Paris  to  Cormons  "Atelier". 

It  is  through  his  early  drawings  that  an  artist  reveals  his  art  in  its  simplest  and  most  candid  expression. 
There  one  can  see  the  promise  of  future  talent.  And  his  art  in  its  purest  form  as  shown  by  Lautrec  in  this  Album 
gives  ample  proof  of  his  astounding  gifts. 

The  spontaneity  so  characteristic  of  Lautrec's  art,  springs  from  the  most  acute  observation  of  reality.  By  a 
dynamic  and  concise  stroke  he  describes  or  suggests  the  characters  of  the  form  with  an  assurance  and  an  authority 
which  are  already  those  of  a  great  master. 

"  A   drawing  is  not  the  form,  it  is  a  way  of  seeing  the  form  ".      This  definition  by  Paul  Valery  here 

assumes  its  full  value. 

Lautrec  was  a  master  at  an  age  when  most  artists  are  still  making  their  first  attempts. 

Such  is  the  privilege  of  genius. 

r        6     J  6  EDOUARD  JULIEN 

Keeper  of  the  Toulouse-Lautrec  Museum, 
Albi,  Tarn,  France. 


V^onnoisseurs  are  often  unaware  of  the  predictions 
indicated  in  the  early  work  of  an  artist  and  that  these  manifestations,  from  their  very  beginnings,  foretell 
the  creative  genius,  aptitude,  and  ideals  of  the  master.  Tins  sketchbook,  which  contains  some  of 
Toulouse-Lautrec's  earliest  records,  is  a  great  revelation;  one  is  immediately  struck  by  the  rapid  untold- 

ing  of  a  great  talent  at  work.  . , 

The  young  artist  »ho  originated  these  drawings,  unconscious  of  the  function  .hat  they  wuld 
play  in  the  history  of  his  art,  reveals  more  than  ordinary  aptitude  fa  the  handling  and  exccuuon  of  a 
JL  and  varied  subject  matter.  In  fact,  a  study  of  these  sketches  discloses  a  .ell  developed  and 
oneinal  technique.  The  free  line  work,  with  its  rhythmic  curves  and  crossmgs  a  not  as  casual  as  one 
might  drink,  for  ir  produces  amazing  effects  of  mass  and  »e,ght.     Young  Lautrec  s  manner  of  notauon 


rarely  lacks  purpose,  for  it  is  naturally  possessed  of  a  method  developed  through  a  premature  talent 
and  power  of  interpretation.  His  ability  to  draw  by  suggestion  rather  than  by  detail  is  masterly. 
One  can  almost  see  the  drawing  grow  with  each  telling  stroke  of  the  pen  or  crayon ;  his  observation 
is  so  acute  and  his  memory  so  fertile  that,  although  of  tender  years,  he  can  draw  on  an  inexhaustible 

store  of  knowledge. 

In  bringing  this  collection  of  drawings  before  the  public,  the  editors  feel  that  the  art  world  has 
been  considerably  enriched.  Since  most  of  Lautrec's  juvenilia  is  permanently  housed  in  the  museum 
at  Albi,  only  the  fortunate  few  can  have  the  privilege  of  viewing  early  records  of  the  artist's  development. 
This  publication  gives  more  than  a  sampling  of  a  few  selected  studies ;  it  reproduces  in  its  entirety  a 
generous  cross-section  of  Lautrec's  youthful  art.  Thus  is  revealed  every  facet  of  his  talent  at  work  — 
his  keen  imagination,  his  widely  varied  interests,  his  evolving  technique,  his  whole  emerging  genius. 

Although  it  is  impossible  to  pinpoint  the  date  of  this  sketchbook,  it  obviously  belongs  to  the 
period  before  1880,  when  Lautrec  was  sixteen  years  of  age.  In  fact,  when  the  Albert  H.  Wiggin 
Collection  of  the  Boston  Public  Library  purchased  the  sketchbook  in  1950,  a  very  dependable  authority 
on  Lautrec's  work  stated  in  writing  :  '  These  drawings  have  always  been  in  the  family  and  never  before 
offered  for  sale.  They  are  works  of  the  youth  of  the  artist  and  excellent  indications  of  his  gifts  at 
such  an  early  age. " 

The  sketchbook  appears  to  be  a  series  of  loose  pages,  collected  somewhat  at  random,  and 
bound  together  for  the  sake  of  preservation.       In  other  words,  it  seems  plausible  that  the  drawings  are 


not  chronological ;  however,  they  cover  the  work  of  several  years.     This  assumption  is  not  difficult  to 
make  since  some  of  the  drawings  are  very  immature,  while  others  show  all  the  promise  and  genius  of 

the  accomplished  artist. 

The  series  of  soldiers  on  horseback  may  very  well  have  been  copies  from  a  book  on  the 
Crimean  War,  for  there  is  a  Russian  Cossack,  a  British  Lancer,  and  a  Turkish  Horseman,  of  which  the 
last  looks  suspiciously  like  a  tracing.  There  are  other  drawings,  including  a  sedan  chair,  a  booted 
seventeenth  century  rider,  a  fallen  soldier  with  horse,  and  a  mounted  American  Indian,  which  seem  to 
have  been  inspired  by  books  rather  than  by  nature,  for  none  of  these  has  the  freedom  of  line  and 
mastery  of  expression  apparent  in  so  many  of  the  other  drawings,  particularly  those  of  horses. 

One  page,  toward  the  end  of  the  first  dozen,  shows  two  horses ;  the  one  on  the  right  seems  to 
be  an  awkward,  stiff  and  childish  attempt,  while  the  one  on  the  left  is  well  executed  as  if  some  master 
of  Lautrec's  had  made  a  comment  to  show  the  boy  how  the  thing  should  be  done. 

This  intriguing  possibility  of  student  and  master  might  very  well  have  been,  for  Rene  Pnnceteau 
is  known  to  have  influenced  Lautrec  in  his  youth.  It  was  during  a  stay  in  Paris  when  Henri  was 
fourteen  years  old  that  his  father  introduced  him  to  the  well-known  painter  of  horses  and  dogs.  At 
intervals  during  the  next  four  years,  both  in  Paris  and  at  the  Lautrec  estates  in  the  south  of  France, 
where  Princeteau  was  often  a  welcome  guest,  the  elder  artist  and  the  boy  literally  worked  together. 
Young  Lautrec  is  known  to  have  made  copies  of  some  of  his  master's  paintings  and  also  to  have  done 
research  which  Princeteau  needed  for  his  equestrian  canvases...     Naturally,  Henri  made  many  sketches 


of  his  own,  receiving  criticisms  from  Princeteau,  and  since  the  master  was  a  deaf-mute  it  is  easy  to 
imagine  how  these  comments  were  made.  In  fact,  Arsene  Alexandre  wrote  in  1902,  "  In  his  [LautrecV] 
studio  have  been  found  sketch-books  dating  from  his  earliest  years  containing  sketches  by  Princeteau 
and  himself,  all  mixed  together.  Both  groups  exhibit  much  skill  in  their  rapid  strokes,  their  elaborate 
drawing ;  only  a  certain  hesitation  and  inexperience  characterize  the  pupils's  work,  and  sometimes  one 
must  look  twice  to  determine  which  is  which.  Princeteaus  sketches  are  often  full  of  imagination  and 
gaiety,  and  these  early  lessons  could  not  have  failed  to  develop  Lautrec's  comic  sense. " 

It  was  at  Rene  Princeteaus  studio  at  233  rue  du  Faubourg  Saint-Honore  that  young  Lautrec 
met  John  Lewis  Brown,  a  painter  of  hunting  and  military  subjects.  This  man,  too,  influenced  the 
young  boy  and  helped  fire  his  love  of  horses.  When  Princeteau,  Brown,  and  their  fellow  artists, 
Forain  and  Bussin,  attended  the  horse  shows  and  the  racetracks  in  and  around  Paris,  the  young  boy 
sometimes  accompanied  them.  Although  Lautrec  had  ample  opportunity  to  observe  horses,  dogs, 
and  other  animals  of  his  own,  Princeteaus  guidance  certainly  explains,  in  part,  the  young  boy's  amazing 
grasp  of  the  motion  and  the  anatomy  of  the  horse.  Toulouse-Lautrec,  without  any  doubt,  mastered  the 
nobility,  beauty,  and  rhythm  of  horses  at  a  very  early  stage  in  his  development. 

There  is  more  evidence  of  the  earliness  of  this  sketchbook.  The  fragment  of  a  letter  (at  the 
end  of  the  volume)  addressed  by  Lautrec  to  his  mother  reads  in  part,  "  I  took  a  walk  yesterday  morning 
as  far  as  the  thunder  tree. '  Although  this  is  pure  conjecture,  it  sounds  very  much  as  though  Lautrec 
is  having  difficulty  walking,  which  may  be  1  reference  to  his  convalescence  after  he  broke  his  left  leg 


in  1878.     It  may  also  refer  to  his  second  accident  in  August  of  the  next  year  when  he  fractured  his 
right  leg.     In  any  case,  Lautrec  would  be  thirteen  or  fourteen  years  of  age. 

At  this  time  he  developed  a  friendship  with  a  boy  a  little  older  than  himself,  fitienne  Devismes, 
who  shared  the  young  artist's  passion  for  the  sea.     They  had  met  in  the  summer  of  1878  at  Bareges 
where  Henri  was  convalescing,  and  when  they  parted  in  the  autumn,  Devismes  going  north  to  Pans 
and  Lautrec  moving  to  Nice  on  the  Mediterranean,  a  correspondence  was  started.      Lautrec,  in  his 
letters  to  his  friend,  writes  constantly  about  nautical  matters  and  includes  little  sketches  of  boats  and 
rigging.     "  Do  you  remember  those  famous  shrouds,  hawsers,  blocks  and  bobstays  ?     You  say  that 
you  would  like  to  see  one  of  my  masterpieces  or  sketches.      I  should  like  to  send  you  something 
worthwhile,  but  I  don't  know  what  to  choose.      You  will  think  my  menu  is  very  diversified,  but  it 
isn't ;  the  only  choice  lies  between  horses  and  sailors ;  the  horses  are  more  successful.  "       What  is 
particularly  interesting  is  that  the  sketchbook  contains  a  half  a  dozen  pages  of  sailing  boats,  details  of 
rigging,  and  sailors.      Although  one  cannot  be  absolutely  positive,  the  dates  of  the  nautical  drawings 
in  the  sketchbook  and  the  period  of  Lautrec's  friendship  with  Etienne  Devismes  might  easily  coincide. 
Although  it  is  important  to  point  out  Lautrec's  very  early  efforts,  the  greatest  value  of  this 
sketchbook  lies  in  the  evidence  of  his  artistic  growth  and  development.     The  majority  of  the  drawings, 
without  a  doubt,  show  all  the  assurance  of  things  to  come  —  sensitively  and  beautifully  executed 
sketches  of  horses,  anatomical  analyses  and  detailed  notes,  caricatures  of  all  types  of  men  and  women, 
and  amazing  records  of  small  animals. 


Henri-Marie-Raymond  de  Toulouse-Lautrec-Monfa,  a  descendant  of  one  of  the  great  families 
of  southern  France,  was  born  at  Albi  on  November  24,  1864.  Being  a  delicate  child,  he  was  first 
educated  by  his  mother  and  by  private  tutors.  Lautrec's  father,  primarily  interested  in  horsemanship 
and  falconry,  wanted  his  son  to  live  a  life  of  action.  Although  his  father's  wish  was  never  fulfilled, 
the  frail  boy  had  wonderful  opportunities  to  observe  animals,  particularly  horses,  draught  oxen,  and 
dogs,  on  the  family  estates  at  the  Chateau  du  Bosc  near  Albi,  at  the  Chateau  de  Malrome  near 
Bordeaux,  and  at  Celeyran  near  Narbonne.  There  may  have  been  some  reason  for  Lautrec's  artistic 
interest  since  his  father  is  known  to  have  done  some  animal  sculpture.  When  the  family  moved  to 
Pans  in  1872,  the  boy  attended  the  Lycee  Fontanes,  where  he  excelled  in  his  studies,  particularly  in 
Latin.  In  the  big  city  he  went  to  the  circus  and  to  the  200.  In  the  Bois  de  Boulogne  and  at  the 
Chantilly  racetrack  he  had  ample  opportunity  to  observe  the  horses  he  loved  so  much.  When  he 
was  ten,  the  family  left  Paris,  travelling  back  to  southern  France ;  they  stayed  for  some  time  at  Nice, 
where  Henri  had  a  chance  to  observe  boats  and  sailors.  Apparently,  he  was  constantly  sketching 
everything  he  saw,  including  all  types  of  people  whom  he  often  caricatured.  This  particular  desire  to 
exaggerate  human  features  seems  to  have  been  an  early  manifestation  which  never  left  him.  It  is  well  worth 
comparing  some  of  the  small  character  sketches  of  Lautrec's  boyhood  with  his  later  more  famous  representa- 
tions of  men  and  women,  such  as  "  Yvette  Guilbert ",  "  Brandes  et  Leloir  ",  "  La  Goulue  et  Valentin-le- 
Desosse  ",  and  "  Chocolat ".  When  Toulouse-Lautrec  broke  his  legs  in  1 878  and  1 879,  his  convalescences 
gave  him  even  greater  opportunity  to  sketch  since  the  vigorous  life  was  now  forever  an  impossibility. 


All  these  subjects  that  Lautrec  saw  as  a  lad  furnished  the  impetus  for  their  creation.  Since  a 
sketch  is  a  very  personal  record,  the  meaning  is  conveyed  in  a  shorthand  note,  the  various  possibilities 
revealing  themselves  through  practice  and  selection.  It  is  remarkable  that  one  so  young  did  not 
elaborate  in  either  line  or  value  as  most  students  are  apt  to  do.  Ordinarily  it  requires  the  keenest 
artistic  feeling  to  know  when  to  stop  in  reducing  the  multiplicity  of  nature  to  simple  forms.  It  takes 
years  of  experience  to  acquire  these  faculties,  and  it  is  difficult  to  explain  how  Lautrec  found  the  secret 
and  did  not  carry  these  sketches,  particularly  those  of  horses,  too  far.  His  drawings  never  reduce 
themselves  to  spiritless  exercises. 

Some  of  these  studies  are  almost  scientific  in  their  analysis  of  character  and  construction, 
giving  evidence  of  anatomical  study.  Several  of  the  animal  drawings  —  beautiful  in  proportion,  with 
a  sense  of  youthful  strength  and  animation  —  seem  to  prove  this  theory.  That  Lautrec  very  probably 
took  material  from  the  drawings  in  this  sketchbook  for  his  later  work  is  shown  in  the  unusual  study 
of  a  circus  horse,  which  can  be  compared  to  the  one  in  his  well-known  canvas,  '  The  Ring  Master  ". 
This  sketch  is  rapidly  executed  with  bold,  vigorous  touches ;  every  stroke  tells,  and  it  is  characterized 
by  freshness  and  spontaneity,  by  broad  simplicity  and  careful  emphasis. 

Certainly  at  this  early  period  in  Lautrec's  life  the  horse  was  his  favorite  subject.  It  seems 
incredible  that  he,  at  his  age,  could  be  in  possession  of  such  a  highly  developed  personal  line,  so  vibrant 
and  alive.  His  ability  to  instill  such  a  sensuous  perception  and  emotional  pleasure  into  fragmentary 
action  sketches  of  horses  seems  almost  miraculous.     Every  line  of  the  pen  or  crayon  suggests  form, 


which,  through  Lautrec's  premature  yet  inspired  talent,  builds  structure  and  life  into  his  subject.  He 
seemed  to  be  fascinated  by  the  noble  appearance,  strength,  suppleness,  and  graceful  movement  of  the 
horse.  All  breeds,  with  their  beautifully  proportioned  bodies,  are  set  down  with  rhythmic  vitality  and 
telling  detail.  These  sketches  create  in  one's  mind  the  very  spirit  and  mannerisms  of  the  horse  in  action. 
Lautrec  was  unlike  most  artists  in  their  formative  years,  who,  if  their  careers  had  stopped  short, 
could  never  have  claimed  a  place  in  the  world  of  art.  After  his  most  youthful  efforts,  his  work  seems 
to  have  developed  with  great  rapidity,  enabling  him  to  grasp  the  fundamentals  of  art  forms.  There  is 
evidence  that  Lautrec  was  an  artist  even  from  his  tender  years  when  he  first  expressed  himself  with 
pencil,  pen,  and  crayon ;  also,  it  is  significant  that  the  decorative  quality  of  his  later  work  appears  in 

the  early  sketches. 

His  natural  feeling  for  space  and  areas  is  related  to  the  oriental.  He  used  the  pencil  and  pen 
in  the  same  direct  and  sensitive  manner  as  the  Chinese  and  Japanese  employed  ink  and  brush,  accenting 
the  stroke  with  weight  or  finesse  to  give  the  line  life,  motion  and  color.  Many  of  Lautrec's  drawings 
of  horses,  in  this  sketchbook,  remind  one  of  the  famous  paintings  by  the  Chinese  master,  Han  Kan  of 
the  T'ang  dynasty.  The  emperor  of  his  day,  Hsuan  Tsing,  once  remarked,  "  Who  trained  you  to 
paint  horses  so  well?"  "Ah",  replied  Han  Kan,  "my  masters  are  in  your  majesty's  stables".  Similar 
circumstances  would,  in  a  sense,  seem  to  explain  Lautrec's  knowledge  of  horseflesh ;  during  his  early 
boyhood,  he  was  constantly  with  the  animals  of  his  father's  stables. 

This  sketchbook  is  a  record  of  the  progressive  development  of  Toulouse-Lautrec's  maturing 


art.  First,  one  is  conscious  of  the  early  struggles  of  a  boy  trying  to  express  himself.  Then,  Lautrec 
shows  evidence  of  keener  observation  and  growing  ability.  These  drawings  are  examples  of  early 
self-inflicted  discipline  which  plays  such  an  important  part  in  his  later  work.  This  sketchbook  illustrates 
Lautrecs  youthful  notations  and  countless  ideas  which  give  a  deep  insight  into  the  richness  of  his 
observation  and  the  promise  of  his  developing  genius. 

September  r,  19J4. 

ARTHUR  Wm.  HEINTZELiMAN. 
M.    ROLAND   O.    HEINTZELMAN. 
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